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The standard works on dramaturgy recognize ten different types of drama called Rupakas and ten minor types called the Uparupakas.   The ten major varieties are named as the Nataka,   Prakarana,  Sana, Praha-sana, Dima, Vyayoga, Samavakara, Vithi, Anka and Ihamriga, each differing from the others in the nature of the plot, the hero and the major sentiment depicted. (Vide Appendix A-21>   The principal Variety of the drama is called Nataka and so the term is often used to   signify   all   dramatic    compositions   i»   general. It consists of 5 to 10 acts and deals with the well-known (Prakhyata) story of a hero of royal descent. The   predominant   sentiment  is   Sringara,   Vira   or Kariina, with the other Rasas being used as accessory ones.    Prakarana is a play in ten acts dealing with a fictitious story about a hero, who may be a Brahmin or merchant but not a king, and a heroine who may be any one including a courtezan. Love must be the major sentiment.    Sana is also a one act play, in the form of a monologue, with only one character with a rogue as its hero and with love or heroism as the chief sentiment. Prahasana is a comic farce in one act, with several characters     depicting    the    sentiment    of   Hasya. Dima is a type of drama, in four acts, which deals with well-known   supernatural   events   and miracles. Any sentiment other than Sringara and Hasya may b« depicted   and   the   characters  will   consist   of gods, demigods, demons and Nagas.   The   other   types   of drama have been similarly   defined  on the basis of the plot, the hero, tlje sentiment and the ouraber of